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What is the role of religion, magic and witchcraft 
in prehistoric and tribal art? The intellectual and 
spiritual motivations of art produced various 
theories since the first attempts to explain 
prehistoric art over a century ago. Recent research 
is revealing more complex conceptual connections. 
In this book, authors of different backgrounds and 
countries, from four continents, are presenting 
examples of specific aspects, providing first-hand 
data. The confrontation of different ideas and 
methods is contributing to reconsider some past 
simplifications and generalizations.
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